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Minimum 8, maximum 30 visitors

Minimum 16, maximum 30 visitors

Unlimited number of general and unaccompanied
visits. 20% discount in cultural events,
plus thematic and specialized visits

da Regaleira

Summer residence of the
Carvalho Monteiro family built
in the neo-manueline style.
The exuberant decorative
sheme involved some of
Portugal’s best artists: Antonio
Gongalves, Jodo Machado,
José da Fonseca, Costa Votta
and Rodrigo de Castro,

as sculptors in stone and

Jilio da Fonseca, in wood

the Sintra Hills and the Atlantic

1840 Bought by the Baroness
da Regaleira, the property
is transformed into an
elegant summer retreat, with
a palatial house and chapel.
The name is changed to
Quinta da Torre da Regaleira

KEY |[ag Belvedere

Antonio Augusto de Carvalho
Monteiro who adds other
parcels of land giving the
present pentagonal outline
to the property boundaries

Ocean, this tower is crowned
by an armillary sphere and a
weathervane emblazoned with
the cross of the Order of Christ

g05 First designs for the garden
- 159, and house (in French neo-
FLOOR -gothic style} made by the
A neg-mediaeval tower at the landscape architect Henri
northern corner of the house, Lusseau (1854-1931). These
cantaining a private study for projects were left unexecuted
the owner, with a connecting
stairway o a laboratory
and the roof terraces

« _ _ Panoramic Terrace -
#- Surrounded by eight profusely | '_v_-o
decorated finials featuring -
« * naturalistic and fantastic figures,
One of these finials, towards the
- ocean, shows the Portuguese [ Bediming of sardomanatin.
epic poet Luis de Camoes 1595 Beginning ufqan?en-makmg
jopp under the direction of the
set-designer and architect
Luigi Manini (1848-1936}.
The coach-houses are
initiated in this period
1904 Building work was
1911 concentrated on the main
house and chapel and their
exuberant decoration
136 The Quinta da Regaleira is
bought by Waldemar Jara
d'Orey (1887-1974) who
between 1949 e 1956 made
anumber of alterations
to the buildings and estate,
adapting Regaleira to his liki

1987 The property is sold to a
Japanese corparation Aoki

1997 The Municipality of Sintra
acquires the property

Formerly the billiard room.
There are portraits Portuguese
monarchs: 20 kings and 4 queens e
1998 An ambitious programme of
histaric restoration is begun
under the administration of
the Cultursintra Foundation
Regaleira is opened to the

and the coats-of-arms of four cities:
Braga, Oporto, Coimbra and Lisbon.
=2 Over the fireplace was originally
4 painted the arms of Carvalho
Monteiro, today replaced by

1§ those of the tawn of Sintra D“h"? Ll Zide q““e 1998 .
ol <
s q 0 - x . - : -+ (120 of Portuguese descent, this
s § i - celebrated capitalist was
) 2 - 4 i barn in Rio de Janeiro, ata
¢ MRenaissance Hall < e g ’ time when Brazil was gaverned
s gf,‘ Former drawing room, decorated 7 7 > 2 .. by an Emperor. Graduated in
W% 23in Italian Rgnaissancq style. g ! < A/ A ) Law from the University of
. There are iconographic ) g S8 | 5 Ay o5 R Coimbra, was a distinguished
77 4 references to Carvalho Monteira R - M N bibliophile, collector and
r#‘ and his wife, Perpétua Augusta | . sy { X A & philanthropist. A man of an
P - i 5 ] enquiring scientific mind and
£ 4 vastculture he determined

Y FSwirwayand Hall [ \
. A spacious area for Iy~
circulation formerly occupied 3 oy
v by an impressive stairway 4 :
W J rtistically carved from the P
wood of chestnut trees -

the mysterious iconographical
Tl programme for Regaleira,
his residence in Sintra,

Porch /" Entrance
b o] Quixotic decoration, canved
B in Coimbra limestone, suggests
the age of Portuguese
Discoveries and epitomises
he idea of a journey

Areas dedicated to kitchens, larders
and scullery, also an ironing room,
boiler, dormitory and refectory

1845 Luigi Manini

1936 Architect, painter, set-
-designer, he warked at
La Scala of Milan, and, fram
1879, at the Royal Opera House
of Sao Carlos, the Dona

> supports a statue of a woodsman.
F 8 The mantelpiece depicts hunting

/ ? " scenes that are exceptionally g Maria Theatre, and almost
A ¢ !vell carvgd{hetheme ofthe ‘ all of the Portuguese theatres.
o e Al g ewdlent He became well known as
throughaut the room: from the ] hilact twoiah b
polychrome Venetian mosaic P Sl inecLiiiong nis
fioor to the carvings of the ceiling ;ﬂéhl:;;l;eg:;e;;i:ﬁ;e\
: b “ important private residences.
; L The Quinta da Regaleira was
= his last great commission
: [ in Portugal, to which he
= \ devoted 14 years of his life,
& until his return to Italy in 1912
= ”
~, "
> e gt =
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Quinta da Regaleira 2
270-567 Sintra PORTUGAL 2
Information: +351 21 910 66 56 > 4
Reservations: +351 21 910 66 50 P S

d.. [J cutrursinran Fegaleira@mail telepac.pt




L B Sintra Portugal

Toket Ofice. | Ed sewvedere " d R ] %
A infomation & Sihop Qllln ta d ega eird One of the most surprising and enigmatic

; monuments of the Cultural Landscape of Sintra.
0 we I3 coe o Ahigh point of Romantic Sintra, found within
(@) Location marks the historic centre on the elegant promenade that
linked the Royal Palace to the Palace of Seteais.
Between 1898 and 1912 Carvalho Monteiro
dedicated all his attention to the transformation
of his favourite place to its present-day form

il sinks some 27 metres into

| the earth, made accessible

| by a monumental spiral

stairway, this hallowed space,

3 » \ - = > A v full of esoteric and alchemical

Underground walkways ] : . ) a8 [ N\ e associations, makes the
, Access totunnels is by the . ¥ I R relation between Heaven
ﬂm links to the lower entrance of the Initiatic | s jes E - and Earth intensely felt
“Well S and the Waterfall 11, also there is . ! " i -

¥, anupper entrance to the Well and at an

< diate level at the Guardi n's Gate 0

1 Ahlghlv dlamalu: slruciure
composed of twin towers flanking .+,
a central pavilion under which is
J hidden one of the entrance ways
1o the initiatic well.
The Terrace of the Celestial
g Worlds, in front of this portal, is
overlooked by a towering Ziggurat

s is the entrance.
to the tunnels
thatlead to the
Initiatic Well

Th hmlmng originally housed
estate employees together with -
a garage and the powerhouse

that generated electricity oy
for the entire property o

el
Coachhouse,
stableblock
and

This temple of Flora makes obvious
Carvalho Monteiro’s enthusiasm fol
botany. The tile panel on the fagadi
shows a group of priestesses
conducting a fertility rite
6 ? eldy

3 Headquarters of this public 3
# organization. The ‘Foundation aims e
to promote all aspects of culture
thraug hout Sintra

An avenue that links the Pisaes Loggia to the
£4 main house, with statues of classical gods:
Fortune, Orpheus, Venus, Flora, Ceres, Pan, programme developed
Dionysus, Volcan, and Hermes around scenes from the
¥ < ; Life af Mary and the Life

of Christ. There are also
symbols from the Templar
Qrder and its successor
in Partugal, the Order
of Christ. The crypthas a
subterranean passage that |
links it with the main house

2 - o 3

The garden, as an image of the Cosmos, is revealed through a sugcession of
magic and mysterious places. The quest for paradise is found in coexistence
with a mundus inferus - such as Dante’s Inferno - through which the candidate
for initiation is led by an Ariadne’s thread. Various scenes from the initiate’s
journey appear along the way of the vera peregrinatio mundi through a
symbolic garden where we can feel the Harmony of the Spheres and examine
the perspective of an ascetic i by analogy to the metaphysical quest
for the Being that is found in the great Epics. In these realms abound references-
to the worlds of mythology, to Olympus, Virgil, Dante, Milton and Camées, andto -
the mission of the Templars as continued by the Order of Christ, to great mystics
and miraculous magicians, and to the enigmas of the alchemical Ars Magna.

This symphony in stone — crafted by builders of Temples, steeped in the true
spirit of Tradition - reveals the poetic and hetic di ionofal
Philosophical Mansion




